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Morrison’s Pulitzer Prize winning novel Beloved (1987) mirrors Afro-American feminist 

consciousness successfully. It is related with the life  of  a  female  slave,  Sethe,  who  kills  her 

own daughter to put off her from slavery. It is the narrative of a black female slave, Sethe,         

who becomes conscious of her subhuman position on the Sweet Home Plantation which 

confidentially forces her to enlarge  a  pu rsuit  for  sovereignty.  Morrison’s Feminist 

consciousness is known an original breadth through the depiction of Sethe. 

It holds Morrison’ s most unexpected and  magnetic womanish  remembrances  of  things  past. 

She recommends in the novel united class struggle in opposition to capitalism as the merely 

practical answer likely for the African people in the white-dominated American society.  It 

discovers the most subjugated phase of slavery in the history of African people.  The  novel  is 

found on a newspaper clipping about a fugitive slave in Ohio who killed her  own infant  rather 

than sees her return to bondage in the South. 

In the novel, gender oppression is not an  observable  problem  tha t subsists  between  African 

men and women, but is one  that  exists  within  the context  of  an  economic  relationship 

between master and slave. Race is simply an afterward explanation for the oppression of the 

African people. Undoubtedly , then Morrison’s preference of location is relevant  in  crystallizing 

the nature of the African’s oppression, for the economic basis of  both  race  and gender 

oppression is unobscured in slavery. 

Consequently, Morrison has luminously  accomplished  something  in  her effort  to  m ake  this 

novel indisputably political and irreversibly striking. It is a striking storyline concerning the 

endurance of the inheritance of Slavery. It  is as  well  a  narrative  of  the  origins of  a  culture  and 

of a people whose, livelihood on the periphery of life and death. They have  administered  to 

produce that culture and to remain there the past alive. Morrison’s awkward concern  in  the 

carnival of black woman’ s potency,  their  values  and  beliefs,  shoots  from  a longing  to  correct 

the incorrect that have been historically leveled against black women.  She  inquires  about  to 

rejoice the legends of black women like Baby Suggs and Sethe, and interlace their dreams  into 

myths that  tolerate  us  to recuperate  their  history. By  use  the  kind  of  description  in  which 

each character becomes part of his or her own history. It puts together in coverlet fashion. 

Morrison be reminiscent us that the oral tradition is so wellbuilt in black culture that it is 

unmoving living. The stories of  different characters  bear observer  to  the past,  to  the  struggle 

of black slaves to live and break out to freedom. Vital in her investigation of the shared 

answer to the African’s oppression is  the  slave setting,  for  it  hands  out  to  improve  the  theme 

of the novel by canvassing up the dialectical relationship between problem and solution. The 

solution to the trouble takes place from the circumstances that generate it. At the same time, 

Morrison’ s setting has to be one  in  which  the stratagem  for  deciphering  the  problem  is  not 

only obviously marked but also unavoidable. For , she  appreciates  that  the  clarification  then  is 

the solution at this time. 

Morrison creates a  manuscript  imaginative  by  symbols  representing separation  and  rebellious 

of the linear institution of the western world in order to make.  On  the  other  side,  she  forms 

such a text in order to summit to solution which is collectivism. The novel  puts  forward ,  life is 

hell. But togetherness, shared experience and brotherly love assist the characters to continue 



to exist. Therefore the nar rative beco mes the conscious . The novel creatively embellishes an 

unforgettable blend of the past and present experiences. 

The central character is Sethe, a former slave who runaway from Sweet Home, a Kentucky 

plantation. She gave birth to her daughter, D enver. Sethe flees to  a  woodshed  where  she 

plans to kill her children because to protect them from having to  live  as  slaves.  She is 

successful in killing only one before the slave catchers find her. 

Sethe  trades  10  minutes of  sex  for  one  word  on  her daughter's tombstone, once freed  from 

jail. After the death of Baby Suggs from despair and the flight  of  Sethe’ s  sons,  Buglar  and 

Howard, Sethe and Denver live peacefully if somewhat claustrophobically with the ghost.  The 

arrival of Paul D, a  former  Sweet  Home  s lave,  distresses  the  sense  of  balance  of  the 

household as he sets off  Sethe’s recall  of  the  past. He  deports  the  ghost,  only  to  be  later 

forced out in return by the existence of an eccentric and  weird  young  woman named  Beloved, 

who came into view unexpectedly in the yard of Sethe’ s home and starts to take over her 

life. “Both Sethe and Paul D understood how slavery inhibited their ability to  have  “a  big 

love” whether for children, for friends, or for each other”. 

The storyline  confronts  linea rity:  multiple  narrators,  moving  back  and forward  in  time, 

displays a wide range of experiences, speaking in fragments, in poetry, into and out of Euro- 

American and African-American traditions of literature, folklore, and song. For the reason that of 

its complication, “ its richness and texture . . . Beloved can and should generate many and 

various, e ven contending, interpretations”. 

The novel puts varied literary influence of slave narratives. The novelist has affirmed the 

significance of slave narratives and other historical documents. She  has  been  reserved  to 

consent to for the placing of her novel in the Euro-American literary tradition, viewing that 

criticism that validating it by annoying to recognize black writers with accepted white writers. 

Ultimately, Sethe realizes that the past cannot be declined but  in  its  place  must be  turned 

down. There are big gaps that cannot be crammed yet again wounded that are not to be 

disregarded. Morrison’s characters must hold  close  as  best they  can  t he  love  and  life  forget 

to them in the consequences of terrible loss. 


